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Tema e Variazioni (1945)  Romeo Fracalanza  
  (1919-2008)

Maschere che passano (1918)    Gian Francesco Malipiero  
               (1882-1973) 
 I.    Allegro vivace. Molto capriccioso
	 II.			Lento,	ma	non	troppo.	Con	una	certa	goffaggine
 III.  Mosso.  Spiritato
 IV.  Un poco ritenuto.  Con enfasi grottesca
 V.    Vivacissimo.  Furiosamente
 

Sonata per pianoforte (1946)                      Romeo Fracalanza  
 Allegro
 Largo
 Allegro

INTERMISSION

Poemi Asolani  (1916)   Gian Francesco Malipiero  
 I.     La notte dei morti
 II.   Dittico
 III.  I partenti

Sonata per pianoforte in fa minore, Op. 20a    Ferruccio Busoni  
  (1866-1924)
 Allegro risoluto:  Vivace ed energico
 Andante con moto;  Andante sostenuto e cantabile
 Nella guesa d’un’improvvisazione;  Allegro fugato
 
 

  

Kevin Class presently serves as Director of Collaborative Piano and Music 
Director/Conductor of the Opera Theatre at the University of Tennessee. 
He has previously served on the piano faculty of SUNY-Potsdam and the 
Conducting/Opera Studies faculty of Indiana University’s Jacobs School 
of Music.   

Born in Belgium, Kevin studied piano at the Royal Conservatory in Brussels 
with Daniel Blumenthal, as well as in the US and Canada with Gyorgy 
Sebok and Ralph Votapek. As a soloist, he has performed numerous times 
in venues such as Amsterdam’s Concertgebouw, New York’s Carnegie Hall 
and Vienna’s Musikverein, including series of the complete piano sonatas 
of Mozart and Schubert.   In response to performances and promotion of 
both standard repertoire and contemporary music, Kevin was named a 
Fellow of the Flemish Community by the Belgian government in 1998.  In 
2015, Kevin was awarded third place in the American Prize competitions 
for solo piano (professional division).  As pianist, he has most recently 
performed as soloist with the Knoxville Symphony Orchestra, has 
performed cycles of the complete collaborative works of Brahms and the 
complete sonatas for Piano & violin by Beethoven.  Kevin has more than 
15 commercial recordings to his credit on Centaur, Albany, MMO, CRS and 
Jackal Records.

In addition to work as a piano soloist, Kevin has been active for more 
than 30 years as a conductor. With a repertoire of 60 operas, and more 
than 100 orchestral works, he has taken the podium of the National 
Opera La Monnaie in Brusselsm the Royal Opera House at Covent Garden 
and the National Opera Studio in London, Shanghai Opera and Opera 
Illinois (Peoria).  From 2001-2005 he served as Guest Music Director and 
Resident Conductor of the Illinois Opera Theatre in Champaign-Urbana.  
He has conducted the Northern Illinois Philharmonic, the Chicago Youth 
Symphony Orchestra, University of Kentucky Symphony Orchestra, Illinois 
New Music Ensemble, Ensemble Noir’ (Brussels) and orchestras in Taipei, 
Shanghai, Chongqing, Seoul, Kunming and Manila.  Conducting students 
have appeared with San Francisco Symphony and Opera, Los Angeles 
Philharmonic, BBC Scottish Orchestra, Miami Symphony Orchestra, Dallas 
Opera and Salzburg and Glimmerglass Festivals.
In summers, Kevin conducts mainstage productions at the Arezzo Opera 
Festival in Italy, where he also directs the conducting, collaborative piano 
and Emerging Artists programs for Oberlin Conservatory’s summer 
program Oberlin in Italy.

Kevin has been profiled by PBS, BBC, CBC, CCTV (China), KBS (Korea) 
and Radio Noord-Holland.

www.kevinclass.com



Note about the Program

Tucked elegantly into a corner of Campo Santo Stefano, just a few steps 
from the Porto Accademia, stands the majestic and intriguing Palazzo 
Pisani.  Built in 1614, this treasure on the Grand Canal of Venice appears, at 
first glance, almost to be forgotten.  Easy enough to overlook, or simply 
to ignore, one may be oblivious to the excruciating beauty of baroque 
architecture and design that lies within its time-worn, smudged and 
darkened outer walls.  There is little to identify this aged building as one of 
the gems of Venice and its historic or artistic significance.  Only the words 
engraved above the doorway identify this palace as the home of Venice’s 
acclaimed conservatory of music – Conservatorio Benedetto Marcello.

With each visit to Venice, I make a point to make a pilgrimage to the 
palazzo.  Anyone who has walked the passageways of Venice understands 
how easy it really is to feel transported back in time.  Entering the Campo, 
one easily escapes the maze of tourists and often finds oneself alone in the 
enclosed alleyway outside the building.  This is, for me, always a special 
experience as I remember my childhood teacher Romeo Fracalanza and 
imagine his experience walking these same streets more than 70 years 
ago; narrow walkways opening onto piazze that have not changed in the 
slightest in hundreds of years. 

The program that I have assembled is one that I have, in fact, been planning 
for 30 years.  A program of Italian piano music that identifies my teacher, 
Fracalanza, in his Venetian period, as a student of Gian Franceso Malipiero 
and Gino Tagliapietra at the Marcello Conservatory.  

I owe much of who I am as a musician to Romeo Fracalanza.  In my lessons 
with him, he introduced me not only to a great deal of music, but to 
many of the great interpreters of music that I, otherwise might not have 
encountered and to composers that I might not have discovered.  Being 
Italian, and clearly proud of his training, I heard many stories about the 
iconic Italian pianist and composer Ferruccio Busoni.  Busoni, in fact, was 
the teacher of Fracalanza’s piano teacher in Venice – Gino Tagliapietra.  I 
encountered Tagliapietra through learning Beethoven’s piano concertos 
from Tagliapietra’s editions published by Ricordi.  I was also exposed to 
the name of the famous composer and academic Gian Francesco Malipiero 
(Director of the Conservatory from 1939-1952) with whom Fracalanza 
studied composition.



The works selected for this program relate to Romeo Fracalanza in specific 
ways.  The large-scale sonata by Busoni was composed by the 17-year old 
pianist for his debut as pianist-composer in Vienna in 1889 (the very debut 
about which Fracalanza told me when I was young).

It is a work meant to impress the Viennese public, but which clearly wears 
many idioms of Italian music on its sleeves.  This work is largely about 
pianism and, as a work written by the famous teacher of Fracalanza’s own 
piano teacher, is intended to acknowledge the influence Fracalanza had 
on my training as a pianist and my love of piano music.   The two works by 
Fracalanza himself were composed during his time at the Conservatory, 
written under Malipiero’s supervision.  They certainly show some influence 
of Malipiero, not so much in stylistic design (as Malipiero rejected  ideas 
of thematic development and, in fact, made a point of illustrating this 
by writing a work entitled “Variations without a Theme.”), but rather in 
attention to harmonic language, refined counterpoint and voice-leading, 
and to features that harken back to early music (very much at the core 
of Malipiero’s academic and compositional identity).  These works are 
paired with two suites by Malipiero, composed in 1916 and 1918 and with 
at least some perceived reaction to the tragedy and grotesqueness of the 
first world war.  Not only is the musical connection of teacher and pupil 
significant in selecting these works, but also an acknowledgement of the 
tragedy of war being enrobed in music of great beauty.  Fracalanza often 
told me, in very general terms, about the stress and anguish of the war.  I 
think one can find a similar response in his works, written at the conclusion 
of the Second World War, as we can in the works of Malipiero.

I would like to dedicate this program to Romeo Fracalanza’s family, 
especially to his children Liz Herbes and Pierre Fracalanza, to the memory 
of their father (known to me always as “Professor”) and to the memory of 
my mother who sought Professor’s musical guidance for me many, many 
years ago.

-Kevin Class



Program Notes

Romeo Fracalanza was born in Piombino Dese, Italy where, at an early 
age, he began studying piano and organ and, at the age of 16, founded the 
ensemble “La Disperata”, now known as the Societa della Banda Musicale di 
Piombino Dese.”

He earned degrees and the title “Professor of Organ” from the Benedetto 
Marcello Conservatory in Venice, where he also studied piano with Gino 
Tagliapietra.  That same year he received certification as a Concert Artist 
in Organ from the Academy of Music in Chigiana, studying with Fernando 
Germani.  Following mandatory military service during World War II, 
Fracalanza returned to the conservatory in Venice to study composition with 
the acclaimed composer and scholar Gian Francesco Malipiero.  

In 1946, Fracalanza left Venice and, for the next nine years, resided in Sao 
Paulo, Brazil where he served as the Cathedral’s first Organist and Choir 
Director.  While also serving as Resident Conductor of the Sao Paulo Opera, 
he served on the faculties, and on the Board of Examiners, of the Carlos 
Gomes Conservatory in Campinas, Sao Paulo Music Institute, and the 
Conservatory Musical.

In 1955, Fracalanza emigrated to Canada, then eventually to the United States, 
where he served as Organist/Choirmaster for St. Edwards on the Lake, in 
Lakeport, Michigan for nearly 40 years.  In 2000, Fracalanza moved to Oak 
Ridge, Tennessee where he spent his remaining years teaching children and 
adults at Oak Ridge’s Music Arts School.

There are only two compositions by Romeo Fracalanza that survive.  Both 
the Theme and Variations (1945) and the Sonata for Piano (1946) were 
written upon his return to the conservatory in Venice to complete his studies 
in composition with the conservatory’s director, G. F. Malipiero.  Both of 
these compositions show something of Malipiero’s interest in motivic writing, 
modal compositions and polytonality.  A clear interest in counterpoint 
and structural simplicity also reflect Malipiero, and many other prominent 
composer’s interest in a revival of early music.  Many may note momentary 
influences of Ravel and Stravinsky in these works (two composers who were 
friends of Malipiero), as well as hints of Bartok and Respighi.

Gian Francesco Malipiero was born in Venice in 1882 into a prominent family 
of musicians. Both his grandfather Francesco and his nephew Riccardo were 
composers, and his father, Luigi, was a pianist and conductor. From 1898 
to 1899 Malipiero studied briefly at the Vienna Conservatory; from 1899 to 
1902 he studied counterpoint with Marco Enrico Bossi at the Venice Liceo 
Musicale and was assistant to composer Antonio Smareglia; and in 1908 he 
attended Max Bruch’s classes in Berlin.

Experiences which exerted a lasting influence on his creative personality 
were his encounter with early Italian music (Monteverdi, Frescobaldi, Merulo 
and others) and his stay in Paris in 1913, including his friendship with Alfredo 
Casella and his attendance of the première of Stravinsky’s Rite of Spring



which, as he later said, woke him “from a long and dangerous lethargy.”

The First World War disrupted his life but, as he put it, “if I created something 
new in my art (formally and stylistically), it happened precisely in this period.”

In the early 1920s in Rome, Malipiero joined Casella’s Società Italiana di Musica 
Moderna, and together they founded the Corporazione delle Nuove Musiche.

From 1926 to 1942 Malipiero was active as editor of Monteverdi’s complete 
works, and from 1939 until 1952 he was director of the Venice Liceo Musicale 
which, in 1940 he reformed into the Benedetto Marcello Conservatory. As 
president of the Istituto Italiano Antonio Vivaldi he initiated the publication 
of the composer’s instrumental music in 1947.

Malipiero was a highly prolific composer producing 17 symphonies, 19 operas, 
six piano concertos, seven string quartets, film scores, chamber music, songs 
and piano music.  His creative energy remained unbroken until his death in 
Treviso in 1973.

The two suites presented here are representative of his works for the piano.  
The Maschere che passano (Masquers passing by) is a five-movement suite 
of miniatures driven by motivic writing that depicts colorful maskers and 
poignant moods.  The work is non-programmatic, despite the suggestion of 
its title, but some identify the traditional characters of the Commedia dell’arte 
in the untitled movements.  The only descriptions are found in the two 
slower movements which call for a “certain awkwardness” or “a noticeable 
grotesqueness”.  The masquerade is, of course, highly identifiable with the 
city and experience of Venice.  It is often noted that this work, composed at 
the end of World War I, reflects Malipiero’s disillusionment in the aftermath 
of the carnage he had witnessed.  The emotional impact of the war is made 
more explicit in the Poemi Asolani, written two years earlier.  The title simply 
means “Poems of Asolo”, Asolo being the small village in which Malipiero 
moved in 1916.  The first poem is entitled “The night of the dead.”  It is a 
musical response to All Soul’s Day, on which it is the custom to light candles 
on all the graves.  Malipiero wrote that “all the graveyards of the plain lit up, 
as far as Monte Grappa,” speaking of the view from the hills of Asolo that 
night.  This work is Malipiero’s image of the horrifying reality of the war’s 
carnage illuminated before him, underscored by the sound of ringing church 
bells.  The second movement sounds improvisatory and has the simple title 
“diptych.”  The third movement is very poignant and entitled “the departing.”  
It has been suggested that the changing sections of this poem depict naïve 
and eager young troops marching off to war unaware, or uncaring of what 
chaos and tragedy awaits them.

Ferruccio Busoni was born at Empoli, near Florence, in 1866, only child of 
a clarinettist father and a pianist mother. He made his début as a pianist in 
Trieste in 1874, going to Vienna for study and performance the following year. 
On the advice of Brahms he moved to Leipzig in 1885, studying there with 
Carl Reinecke, before teaching spells at the conservatories in Helsinki and 
Moscow. Performing occupied much of his attention until the turn of the new 
century, when composing began to assume a new importance, but never



dominance, in his career. Apart from a period in Zurich during the First World 
War, he lived in Berlin from 1894 until his death in 1924.

The essence of Busoni’s music lies in its synthesis of his Italian and German 
ancestry: emotion and intellect; the imaginative and the rigorous. Despite 
acclaim from composer and performer colleagues, his music for long 
remained the preserve of an informed few. Neither inherently conservative nor 
demonstratively radical, his harmonic and tonal innovations are wholly bound 
up with an essentially re-creative approach to the musical past that has only 
gained wider currency over recent decades. Busoni left a substantial body of 
orchestral music and four operas (the last, Doktor Faust, being his magnum 
opus and left unfinished at his death), but piano music forms the largest part 
of his output. Bach was a pervasive presence from the outset, both in the 
contrapuntal aspect of his music and in his repertoire as performer; a process 
of assimilation culminating with the Bach-Busoni Edition published in 1918. 
Although Busoni’s later such work can be seen more as creative interpretation 
than arrangement, an underlying strength of personality is evident from his 
earliest transcriptions.

The resurgence of interest in Busoni’s music over recent decades has seen 
performance and publication of many early piano works, shedding light on 
a creative talent that was not only precocious but also of real musical worth. 
A notable instance is the Piano Sonata in F minor that the teenage Busoni 
composed in 1883, with which he announced his presence in Vienna. If the 
work betrays the influence of Brahms in its piano writing, the sonata draws 
on that of Anton Rubinstein in its commanding technique. Along with the 
original version of the Chopin Variations from a year later, it represents the 
culmination of Busoni’s ambitions as a virtuoso in the Romantic mould.

The Allegro risoluto opens with a decisive theme to which its lighter yet no 
less virtuosic successor is an admirable foil. The first theme, most notably 
its distinctive ‘head motif’, is made the basis of a lengthy development that 
reaches a forceful climax before the reprise gets underway. This is slightly 
curtailed, allowing the first theme to round off proceedings in the impulsive 
coda. In total contrast, the central Andante con moto begins with an eloquent 
introduction that provides a context for the principal theme, initially reticent 
though soon taking on a much more imposing manner. The central section sees 
an increase in tempo as a variant of this theme assumes greater dynamism, 
yet its natural character is soon reasserted in an expansive climax—elements 
of the introduction bringing about a calm ending. The finale opens with a fluid 
introduction, marked ‘In the guise of an improvisation’, arriving at the bottom 
of the keyboard before the main Allegro fugato ensues with an energetic 
theme that is embedded in an intricate texture. A sonata-form plan is evident 
as the music pursues a hectic course; at length culminating in a powerfully-
wrought coda that, in recalling its very opening, sees the work through to a 
powerful close.

[Notes for Busoni by Richard Whitehouse, extracted from the booklet for Vol. 
6 of Busoni Piano Music, recorded by Wolf Harden on the Naxos label] 


